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The Songbook of
Zeghere van Male, also
known by its call number
MS 125-128 in Cambrai's
Mediathèque
Municipale, consists of
four complementary
part-books: Superius,
Altus, Tenor, & Bass. The
chansonnier became part

   
Colophon:

  

“Desen bouck
behoort toe
Zeghere van
Male bocraen

vercooper
wuenende te

Brugghe 1542”

(This book
belonged to
Zeghere van

Male, merchant
in Bruges,

1542)

 



of this public collection
after the French
Revolution, beforehand
it was in the
Bibliothèque de Saint-
Sépulcre, also in
Cambrai.
    

The MS contains 229
compositions, extremely
varied, some of them
present only in this
source. The special
aspect of this manuscript
is its marriage of music,
art and culture: drawings
adorn each folio.
Executed by quill and
with lively colors the
drawings describe
realistic scenes of daily
life, leisurely activities,
and include animals and
monstrous creatures,
obscene depictions and
vegetal decorations. With
mixed elements inherited
from the Middle-Ages,
the Antiquity and the
vogue of the grotesque,
they are a testimony of
the prevailing taste in
Flemish civil society in
the first half of the 16th
century. 
       

 

  Music by international and local composers including Josquin, Willaert, Mouton, Sermisy,
  Appenzeller, Hollande, Hondt, Lupi, Gombert, Richafort, Verdelot, Alaire, & 77 anonymous.
   

  Special subscription price for orders received before 8/15/18: $610 (thereafter, $690)

       The original owner and commissioner of the MS was Zeghere van Male (1504-1601), Bruges merchant dealing in
linen, yarns and dyes. Also a politician, writer and cultured member of the well-to-do bourgeoisie, he is credited
with not only preserving an extensive music repertory—13 masses, 2 mass fragments, 64 motets, 125 French secular
pieces, 9 Flemish secular pieces, 3 Italian secular pieces, 12 textless pieces by the best composers of the time—but
providing an extraordinary backdrop of illustrations, 1200 in all, together with vivid initials, foliage and grotesque
characters, that depict all aspects of 16th-c. life: processions, funerals, ceremonial settings, scenes reminiscent of
Hieronymus Bosch. Its most obvious equal is the 13th-c. “Codice Rico”, the main source of the Cantigas de Alfonso
X El Sabio, in its union of a central music tradition with illuminations that depict a vast array of human typology,
including theater and popular entertainment, rural as well as urban. It is interesting to note that Zeghere achieved
this feat not via some sort of monumental print (music publishing by 1542 was well established) but in a
sumptuously hand-made manuscript, the only way to fully take advantage of the painterly and pictorial arts. The
material in this wonderful book is invaluable for musicians, folklorists and art lovers.
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